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The modern Alchemist is a subculture which believes in the absolute connectedness of Art and Magick, as once was believed by artists and scientists not more than 200 years ago
. 
Examples of this not-so-ancient belief can be seen in the works of Isaac Newton, who studied many alchemical documents including the translation of the Emerald Tablet of Hermes before and after being struck by the famous apple on his head. Further examples can be seen in the work of Leonardo De Vinci who took for granted the connectedness of Science (which the modern Alchemist takes as meaning magick) and Art 

The definition of the work of the modern artist has become increasingly limited and narrowed down to exclude the realms of science and magick, these areas being dominated by other specialists who have gained a monopoly in these also increasingly narrowed fields. The spaces that are to be found between these narrowed fields, which resemble dried up river beds within the traffic of knowledge, is where the modern Alchemist realm begins.

The origin of art is beyond doubt magickal, from the first cave paintings of wild animals, used to obtain ‘power’ over the object of prey, to modern advertising which uses a complex language of  advanced and simple psychology to extract the ‘soul’ from the viewer.
 The modern Alchemist has the ability to see the world as a primitive construct, as the following conjecture explains:…” a world in which the prime religion seems to be the worship of a screen, in front of which the devotee enters a trance, whilst behind the screen a mystifying device called a ‘soul catcher’ or ‘Cathode Ray Tube’ collects energy for the central processing plant, wherein ‘Reality’ is manufactured.” (source of quote: creativity)
This may seem obscure but the point of the modern Alchemist is the same as that of the scientific process “is there any evidence to prove this theory incorrect?”
No?

Then we shall proceed…
Reality is a very subjective process in the eyes of this subculture.

The modern Alchemists are not concerned with the transformation of Gold from rotten old lead, although there is a strand of modern Alchemy which believes the use of found objects or “objects found without conscious effort” contain a certain magickal energy, not found in newly manufactured items, which can “transform the banal into works of art”
The following text and image is quoted from 

http://www.ncl.ac.uk/hatton/collection/schwitters/
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“Schwitters began producing his collages using rubbish and found objects; tickets, stamps, tobacco labels, newspaper, sweet wrappers, spools, cogs, wire, anything he could find.”
[image: image69.png]


[image: image2.jpg]



“The Merzbau in Hanover was a fantastically constructed interior, as bewildering as it was abstract. The walls and ceiling were covered with a diversity of three-dimensional shapes and the room itself was crowded with materials and objects - or "spoils and relics", as Schwitters himself put it” http://www.pac-milano.org/ing/schwitters/merzbau.htm
“Schwitters created three monumental Merz constructions, or Merzbau, filling or partly filling a whole room. He attempted to integrate his work with the existing structural elements, constructing around the environment in which he lived, to transform the banal into works of art.”
 Nor are the Modern Alchemists obsessed with the elementary chemical transformations that the alchemists of long ago strove to discover, the modern branch of Alchemy called ‘chemistry’ has replaced their art in this area. 
The Modern Alchemist does not concern themselves with medieval sorcery; those techniques have long been neutralised by the eradication of superstition and the development of new forms of modern technology to confuse and baffle the primitive mind, necessary for such work, into a tired submission to the mass media.

     One similarity with the modern Alchemist and those Alchemists of the middle ages is the use of cutting edge technology and advanced scientific ideology in the advancement of awareness of magick in the common psyche. 
To this end computer programs which can be used as Divination Tools are currently being developed. They operate by created a random selection of words from a series of previous questions that the operator has inputted into the mechanism, revealing the age old Sufi saying; “there are no answers, only questions”
In that case; Who are the influences of the Modern Alchemist ?

One of the earliest alchemical texts was the Emerald Tablet of Thoth otherwise known as the Tablet of Hermes which is the Greek equivalent of the Egyptian Thoth deity both of which are Mercurial in their nature. The list of translators of the Emerald Tablet of Hermes found at http://www.sacred-texts.com/alc/emerald.htm can provide a clue to other modern day Alchemists one of which is Idries Shah in his book 

The Sufis. (Octagon, London 1977, p 198)[image: image66.jpg]



The following is from http://www.sufis.org/shah.html 

Afghan writer Idries Shah (1924-1996) 
Shah has been described as "the most significant worker adapting classical spiritual thought to the modern world."
The last thing real Sufis want is to encourage people modeling themselves on the past. The world is full of deluded "Sufis" who are replicas of medieval persons. For Sufis have always been in the forefront of their times, and have often anticipated our discoveries. They were talking about evolution, the structure of the atom, the circulation of the blood, and psychological laws, we think of as our discoveries, centuries ago.

Dorris Lessing

http://www.sufis.org/lessing.html

THURSDAY MAY 5, 1994 On The Commanding Self by Idries Shah (Re-printed from The London Times) 

The form that Idries Shah takes to describe the Modern Alchemical processes is in his legendary character Mullah Nasrudin, a holy fool who does everything backwards and gets it all wrong as the following story from http://www.virtualafghans.com/fun/ shows

Nasruddin used to stand in the street on market-days, to be pointed out as an idiot. No matter how often people offered him a large and a small coin, he always chose the smaller piece. 

One day a kindly man said to him:

- Nasruddin, you should take the bigger coin. Then you will have more money and people will no longer be able to make a laughing stock of you.

- That may be true, said Nasruddin, but if I always take the larger, people will stop offering me money to prove that I am more idiotic than they are. Then I would have no money at all.

Doris Lessing in her article about Idries Shah found at http://www.sufis.org/lessing.html explains some of Shah’s aims in presenting such a ridicules figure as Nasrudin

"The Commanding Self" is a Sufi technical term for the false personality, which is made up of what a culture puts into a person--parents, schools, the zeitgeist. This false self is an enemy which has to be recognized for what it is and then by-passed (not destroyed) if the Sufi understanding is to be received.

The following story by Idries Shah is used on the Muslim Peace Fellowship website http://www.mpfweb.org/humor_mullah.html on a page entitled ‘Humour after September 11th’ to illustrate the effects of fear in the modern age using the foolishness of the Mullah as a social commentary 
A Dervish Hosts the Mullah, A Tale of Fear
It is said that the Mullah Nasrudin once took shelter in a Dervish's cave. The Mullah had been wandering lost for a long while and was quite thirsty. Now that night had fallen he huddled in the Dervish's cave, quite terrified.


After a while the Mullah asked the Dervish for water.


"I have none in the cave," said the Dervish. "But go down to the spring. It is not far."

The Mullah was much too frightened to venture out into the dark night alone, even for a drink of water

"well, then I will go and bring you water," said the Dervish at last.

"No! Don't go out and leave me alone in this dark cave!"

"Here is a knife," said the Dervish. "If something attacks you can defend yourself with it. But really, you will be quite safe here."

While the Dervish was gone, the Mullah began to imagine all sorts of evils which might enter the cave and attack him. When the Dervish returned with the water, the Mullah shouted in horror and began to stab the air with a sword.

"Halt!" screamed the Mullah.

"But it is only I, the Dervish. I have returned with your water."

"That is what you say. You could be any sort of demon!" And the Mullah continued to defend himself against his imagined horrors.

"This is only fear," said the Dervish. "It is causing you damage."

"I agree," said the Mullah. "But once you catch fear, you have it. And the bad thing is, you don't even have to have it yourself to suffer from it!"

"So I see," said the Dervish. And he went in search of another place to spend the night.
Another modern Alchemist Archetype who has the ability to transform everyday life into a mystical event is the character ‘Catweazle’ ,by Richard Carpenter, in which an eleventh century magician is transported through time into the modern age and where all kinds of technology are seen by the magician as a new form of superior magick. Similar to the character Mullah Nasrudin, Catweazle makes all kinds of misconceptions about how the world is ‘supposed’ to work
'Blinded! Blinded by witchcraft!' he moaned as he

tried to crawl back into the barrel on all-fours.
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Carrot switched off the light and groped his way over to Catweazle.

'What on earth's the matter with you?' he said, trying to pull the old man out.

'I see again,' said Catweazle with relief. 'Hast thou lifted the curse?'

'No, I've turned off the light.'

Catweazle slowly backed out of the barrel. 'What magic didst thou use?' he asked fearfully

'What d'you mean, magic?' said Carrot, finding his

way back to the switch. 'It's electricity,' and he turned on

the light again.

With another yell, Catweazle fell on his knees, cover-

ing his eyes, but after a moment he slowly took his hands

away from his face and screwing up his eyes, blinked at

the light hanging from the roof of the barn. Then, turn-

ing to Carrot, he bowed low in obeisance.

'Master!' he whispered.

'Eh?' said Carrot.

'Let me serve thee!'

'What!'

Teach me thy elec-trickery - that I may do it/

'Do what?' said Carrot.

'Put the sun in a bottle,' said Catweazle, pointing up at

the light-bulb.

Catweazle illustrates the ability of human beings to always ‘see things their way’, in short to create their subjective reality 
Another Alchemical archetype is “Professor Branestawm” created by Norman Hunter

Hunter, Norman. Professor Branestawm. Hazell Watson and Viney Limited. Aylesbury, UK. 1933
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A mad Professor who haphazardly stumbles upon all kinds of reality expanding inventions and concepts such as a time destruction device in “ The Screaming Clocks” which starts as a self winding clock but ends in a symbolic time bomb to bypass the gatekeeper of the ‘commanding self’  to travel to the ‘beyond time’
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In fact the way in which the Modern Alchemist can make use of such diverse sources of information and change them into ‘useful art’ is a trait of this subculture which is well adapted to a life of recycling on the cultural waste land of the late 20th/21 century.
Those who work these ‘outer edges’ of definition have in turn been defined, usually by an art market which strives to ‘from everything; turn a buck’ a reverse Alchemical process which none the less produces ‘Gold’ of a type

The writer Hakim Bey describes the process: 

“The unfairness of such terms as "insane" or "neo-primitive" art lies in the fact that this art is not produced only by the mad or innocent, but by all those who evade

the alienation of the para-medium. Its true appeal lies in the intense aura it acquires thru immediate imaginal presence, not only in its "visionary" style or content, but

most importantly by its mere present-ness (i.e., it is "here" & it is a "gift"). In this sense it is more, not less, noble than "mainstream" art of the post-modern era —

which is precisely the art of an absence rather than a presence.

The only fair way (or "beauty way," as the Hopi say) to treat "outsider" art would seem to be to keep it "secret" — to refuse to define it — to pass it on as a secret, person-to-person, breast-to-breast — rather than pass it thru the para-medium (slick journals, quarterlies, galleries, museums, coffee-table books, MTV, etc.). Or even better:

— to become "mad" & "innocent" ourselves — for so Babylon will label us when we neither worship nor criticize it anymore — when we have forgotten it (but not

"forgiven" it!), & remembered our own prophetic selves, our bodies, our "true will."”
Bey,Hakim. Immediatism, essays by Hakim Bey, Ak press San Francisco USA 1992
In the same way that the ancient Alchemists tried to fuse together Magic and Chemistry, Science and Art, the Modern Alchemist attempts to cross the boundaries of art and life to create a zone which is more real than life and more artistic than art. Raising the consciousness of the passer-by or audience to that of a person fully involved in the creative process, which exists beyond the creation of the artefact or product.
Intro to Hakim Bey:
"Guy Debord once put out a book with sandpaper covers. The idea was to make it impossible to shelve the book with the rest without lacerating them. A good idea but Hakim Bey has gone one better. He put the sandpaper inside.

Hakim Bey, the goofy Sufi, is the Marco Polo of the marginals milieu. An American, he journeyed to the East for the 70s while we homebodies bumbled along entropically. In Iran he went native. When that was not enough he went native again, this time in a country of the imagination, a Terra Incognita whose sea monsters hold no terror for him.”
http://www.t0.or.at/hakimbey/hakimbey.htm

Hakim Bey suggests that ‘Poetic Terrorism’ as opposed to the usual violent type can ‘transform the banal into Art’

Poetic Terrorism

WEIRD DANCING IN ALL-NIGHT computer-banking lobbies. Unauthorized pyrotechnic displays. Land-art, earth-works as bizarre alien artifacts strewn in State Parks. Burglarize houses but instead of stealing, leave Poetic-Terrorist objects. Kidnap someone & make them happy. Pick someone at random & convince them they're the heir to an enormous, useless & amazing fortune--say 5000 square miles of Antarctica, or an aging circus elephant, or an orphanage in Bombay, or a collection of alchemical mss. Later they will come to realize that for a few moments they believed in something extraordinary, & will perhaps be driven as a result to seek out some more intense mode of existence. 

Bolt up brass commemorative plaques in places (public or private) where you have experienced a revelation or had a particularly fulfilling sexual experience, etc. 

Go naked for a sign. 

Organize a strike in your school or workplace on the grounds that it does not satisfy your need for indolence & spiritual beauty. 

Grafitti-art loaned some grace to ugly subways & rigid public monuments--PT-art can also be created for public places: poems scrawled in courthouse lavatories, small fetishes abandoned in parks & restaurants, xerox-art under windshield-wipers of parked cars, Big Character Slogans pasted on playground walls, anonymous letters mailed to random or chosen recipients (mail fraud), pirate radio transmissions, wet cement... 

The audience reaction or aesthetic-shock produced by PT ought to be at least as strong as the emotion of terror-- powerful disgust, sexual arousal, superstitious awe, sudden intuitive breakthrough, dada-esque angst--no matter whether the PT is aimed at one person or many, no matter whether it is "signed" or anonymous, if it does not change someone's life (aside from the artist) it fails. 

PT is an act in a Theatre of Cruelty which has no stage, no rows of seats, no tickets & no walls. In order to work at all, PT must categorically be divorced from all conventional structures for art consumption (galleries, publications, media). Even the guerilla Situationist tactics of street theatre are perhaps too well known & expected now. 

An exquisite seduction carried out not only in the cause of mutual satisfaction but also as a conscious act in a deliberately beautiful life--may be the ultimate PT. The PTerrorist behaves like a confidence-trickster whose aim is not money but CHANGE. 

Don't do PT for other artists, do it for people who will not realize (at least for a few moments) that what you have done is art. Avoid recognizable art-categories, avoid politics, don't stick around to argue, don't be sentimental; be ruthless, take risks, vandalize only what must be defaced, do something children will remember all their lives--but don't be spontaneous unless the PT Muse has possessed you. 

Dress up. Leave a false name. Be legendary. The best PT is against the law, but don't get caught. Art as crime; crime as art. 
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